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all that is meant by saying that he borrowed effects from music.   In his versea sonorousness counts in-; dependency of its relation to the meaning of the words, and the poem seems at intervals to become merely a volume of sound, in which there is no appeal to the mind at all, but only a stimulation of the feelings as by the tones of an instrument.   In the management of the theme, too, particularly in his later verse, the handling of the refrain, the recurrence to the same vocal sounds and the same order of syllabic structure, the movement of the whole poem ty mere new presentations of the one idea, as in "The Raven," or of the same group of imagery, aa in "THalume," partakes of the method of musical Composition.   In these ways Poe did appropriate the effects of music, and they blended with the other characteristics of his art aa sound and color in, nature, to make that vague impression on the ntlnd of whioh he sought the secret.    It belongs to his originality that he could thus exercise his mas-ifttgr in the borderland between poetry and music, where none before him had had power,
r all, to meet the last circumscription of his he did not write a dozen poems of the best Those of his youth,  already sufficiently characterized, were works of promise in a boy, but not have made a bubble, as they sank of oblivion.    Of those composed in B«eh should be reckoned the pres-«The -Valley ofeat work:the rhythmic movement is faultless in its flow and -its simplicity.   This is not, however,carcely necessary to ndd that the
